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Foreword
Text by Cao Kai

To some extent, taking "Fragments of Time" as the overarching theme for the exhibition of Shi
Wenhua's experimental films presents one of the characteristics of experimental film, that is, to
modify the time coordinates of the film in a series of special ways, which results in the distortion
and variation of time, creating the meaning of moving image in its aesthetic form in the process of
modification.

In my early writings on the history of film art, I revealed a historical fact, which is that “experimental
film is a missing section in the history of Chinese film”. This conclusion may sound inevitably
arbitrary as it is made under the premise that historical materials collected were insuflicient. Although
the work I had done in the past fifteen years can confirm the a priori of my finding, there are still
many special cases, and Shi Wenhua 's work on experimental films produced overseas is one of them.

At the beginning of this century, experimental film was still a mysterious and unfamiliar term

for the Chinese community as very few people could have access to such scarce film resources.
Nevertheless, Shi Wenhua encountered the experimental film master Stan Brakhage when he was
studying abroad in Boulder, Colorado, in the United States, which opened the door to his study in
experimental film and his own artistic creation.

In my examination of experimental film art, I defined those use of film as the original medium as
“fundamentalism’, which represents the original intention and tradition of experiments on film as a
media. Shi Wenhua belongs to this orthodox school. In his early work Endless, we can experience
the expression of such cinematic alchemy. Shi has been using film throughout his creative career;
even his most recent work The Roses can demonstrate the powerful inertia of this classical aesthetic
power.

As a filmmaker of Chinese ethnicity, Shi Wenhua has been engaging in the teaching and creation

of experimental film in the United States for along time. He is a scholar-artist. The solo exhibition
“Fragment of Time” features a selection of works created since 2005. They are recorded with various
media such as film, tape and digital photography, presenting different aspects of his creative thinking.
For instance, 10 moments displayed on multiscreen records the time video clips of the digital age;
Walking Cycle created with a closed-circuit television system demonstrates the aesthetic tradition
of VHS videotapes; and the trilogy Senses of Time as a poetry of light and shadow pays tribute to a
number of experimental film masters, perfectly illustrating the texture of film.

Deleuze’s concept of the “time-image” is constructed around three key words: recognition,
recollection, and dream. To a certain extent, Shi Wenhua's “Fragments of Time” series is exactly the
best illustration of this theory.
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Wenhua Shi, MFA
Assistant Professor of Art, College of Liberal Arts
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Wenhua Shi pursues a poetic approach to moving image making, and investigates
conceptual depth in film, video, interactive installations and sound sculptures.
His work has been presented at museums, galleries, and film festivals, including
International Film Festival Rotterdam, European Media Art Festival, Athens Film
and Video Festival, Ann Arbor Film Festival, Pacific Film Archive, West Bund
2013: a Biennale of Architecture and Contemporary art, Shanghai, Shenzhen &
Hong Kong Bi-City Biennale of Urbanism, and the Arsenale of Venice in Italy. He
has received awards including the New York Foundation for the Arts, the New
York State Council on the Arts, and Juror's Awards from the Black Maria Film
and Video Festival. Recently he presented a solo show, A Year from Monday, at
Squeaky Wheel Film and Media Art Center in Buffalo, NY and a solo screening,
Autumn Air, at Massachusetts College of Art and Design, Boston, MA.
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PRBEINEL The Rose (2019)
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The Rose, Shi’s most recent experimental piece, alters the space, where a newly
planted rose is overgrown through iron fence. The film explores the perception of
the relationship between foreground and background. The process of editing pays
tribute to the optical toy, a bird in a cage, from the pre-cinema period.

B Gu-Tai (2018)
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Wenhua took on a radical use of single frame image capture and examines his
strange and familiar hometown in China, which he has been away from for nearly
two decades. The film title comes from postwar Japanese avant garde artist group
Gu-Tai. The kanji ( Chinese) used to write ‘gu’ means tool, measure, or a way of
doing something, while 'tai” means body. The film is the result of intense looking and
seeing what might not be there.
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Senses of Time depicts the lyrical and poetic passage of time. The work reflects on
time and focuses on defining subjective and perceptual time with close attention to
stillness, decay, disappearance, and ruins.(Senses of Time, Morgen & Die Nacht)

7% Walking Cycle (2017)
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Walking Cycle is an abstract audiovisual piece that celebrates the line, its quality, and
its movements.
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M T PEH Descending a Staircase (2012 - 2016)
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This work is a homage to Marcel Duchamp’ s Nude Descending a Staircase.
Created 100 years after the original piece, it is a meditation on the mechanical nature
of cinema/ Moving Images, through its dynamic movement and fragmentation. The
footage was captured at an apartment building in Beijing, China.

R% Palimpsest (1972 - 2015)
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Palimpsest is a series of video work as a tribute to Vertov’s Man with a Movie
Camera. The footage is gathered from Berlin, Beijing and New York and re- examine
the three different forms of Modernity and its Utopia. Beijing: found footage was
originally shot with Super 8 by H.R. Haldeman, John Ehrlichman and Dwight
Chapin during Nixon’s China trip.
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+HB}E 10 Moments (2012)
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10 Moments was created in Beijing, China in 2010. China is at a historic crossroad
with the country asserting its global economic power as a new nationalistic identity
awakens at home. 10 Moments presents an image contrasting with this incredible
pace of change, capturing calm moments of everyday life in Beijing and investigating
the current moods of urban China. This piece provides an artistic record of the
everyday during an epic moment in China’s history.

Jo¥ Endless (2006)
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Endless is a meditation on the inevitable deterioration of certain traditional values
that have been established (or destroyed) throughout civilization. This elegiac
account uses symbolic representation from natural elements in order to convey the
inevitability of remembering the social and cultural erosion, and places a layer of
texture in front of the elliptical glimpses of imagery, separating the viewer from the
past. The re-occurring image of flames remains untouched by the erosion aspects of
reticulation, ultimately alluding to nature’s powerful quality.
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CaoKai (Curator)
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Cao Kai, a scholar and artist about media-art and film. whose work includes the creation, criticism, historical

research, exhibition, and education of Experimental Films and Video Art, C such as Documentary, New

Media Art. Live and work in Nanjing, China.
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Xihai Ge (Curatorial Assistant)
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He is now majoring in art history at the University of California, Davis.
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RCM was founded in 2008, and its predecessor institutions were Nanjing Classic Art Gallery and Red
Classic Museum. RCM has been at the forefront of the art world in China, following the development of

Chinese contemporary art and had broken a number of records.

In 2000, the first show RCM organized, “Neo-Inkpaintings in China’, had an important impact in the
industry. From 2005 to 2008, cooperated with the Marketing Department of the Ministry of Culture,

the Publicity Department of Provincial Committee of Jiangsu province, and the Nanjing Municipal
Government accordingly, it successfully held three occasions of the China (Nanjing) Art Triennial;
From 2003 to 2012, it independently sponsored and organized nine occasions of the China Independent
Film Festival (co-organized with Nanjing University, Nanjing University of the Arts and many other
universities). In 2008, aimed to gain a foothold in Nanjing and promote Chinese tradition, it organized
important exhibitions such as “Selected Painting and Calligraphy Works by the Sage of Cursive Script
Lin Sanzhi” and “Works by Four Respected and Knowledgeable Calligraphy Masters, which were highly
praised by the art world.

Over the years, RCM achieved outstanding success. Among a number of private (non-profit) art
museums across the country, it has been participating in and pushing forward the development of
Chinese art on a higher platform with an extraordinary and unique artistic vision, becoming an important

artistic landmark in the Yangtze River Delta region of China.
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